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ildlife photography takes a long time to master and the learning never stops.

In order to consistently take photographs that capture people’s attention, you need to know your equipment inside out,
have an intimate understanding of your subjects and have started to develop your own vision and style.

wgv"eﬁr, there are some thlngs that you can start doing right now that will have an instant and positive |mpact on your
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R ght Is the'

Good light can turn an avéfage
photo into an extraordinary photo.
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distractions such as bright spots or messy foliage. You also should ensure your subject stands out from the
background and is attractively framed if possible.

Often just moving slightly to the left, right, up or down can shift the subject in relation to the background and
completely change the composition and framing. Always take a moment to consider if your shot could be
improved by just adjusting your position a bit.
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Spend Longer With Your Subject

Many people stay with an animal until they get the shot they’re happy with and then move
on to the next subject. This resultes in a number of good shots of varied subject matter.
However, I've found that sticking with one subject for longer and really working it has made
a big difference to the quality of the images.

The longer your spend with an animal, the more chance you have of witnessing (and
capturing on camera) something special. In addition, once you have taken the obvious
shots, you will become more creative as you try to find new photographs to take. Ultimately
this is what leads to achieving truly notable images.
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Process Your Images

Unfortunately, in reality, the images
you get straight out of your camera
are not as good as they could be. You
really need to tweak aspects such as
saturation, colours, brightness and
~ contrast in order to get them to “pop”.
: | use mainly Lightroom to process my
images and | highly recommend it.

~ As with many things, practice helps
when it comes to image processing.
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THANKYOU FOR READING THIS eBOOK!
Please, follow @pirittapaijaphotography in Instagram and Facebook!

And buy prints at https://pirittapaija.com - By buying my photos you will also help wildlife, 10% of the
proceedings will go to wildllife conservation.



